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TAUBA
AUERB
ACH
ON

SCIENCE

BY CARLO MCCORMICK & TAUBA AUERBACH

COMING OUT OF SAN FRANC ¥ HER TW
GRADUATE STUDENT OF
SIGN PAINTER. TAUBA AUERBACH COULDNOT HELP

HER EMENENT

NTIES, A STAN

UNIVE FORMER MARGARE T
RILGALLENAND
BUT MAKE AN INDELIBLE IMPACT wiTh
CUPATION WITH LANGUAGE MAS CONSISTENTLY PROVEN A
METHODICAL RIDDLE-AN EXPLICATION THAT ENGENDERSITS OWN
ENIGMA. MAKING A FINE ART OF PROXIMATE TRUTHS PREDICATED
UAGE, ORAL AND WRITTEN. AUERBACH
1S A CONCEPTUAL GRAPHIC ARTIST MAKN

ETTER FONTS

HER WORK

EMAPHORES, |
NARY CODES

AUERBACH MHAS BEEN
OF MATH AND SCIENCE AND IS

AN AT

DRAWN TOMIR ¢

CURRENTLY ¥
THE UNIVERSITY OF CAMBRIDGE TO CRTATL A
OLIC LEXICON FOR HIS MATHEMATICAL EQUATIONS. Wt

W WHAT HER SCIENTIFIC EYE MAS REGISTERED

IN THE ART WORLD AR OURSE WHEN

TALK WITH SOMEONE WHO
CONFUSIONS AND COM
CONVERSATIO

COMPRESSION. MAYBE WE

“Last week, Carlo McCormick called me and we lad a
conversation wherein he asked me to talk about science and
art. He took notes. Then he wrote out the conversation as
though I were speaking and sent it back 1o me. It was like
playing a game of telephone with myself. | was reading things
and thinking, “I said something like that but not exactly that

wiry, and | can't remember how | actually said it." It was then

my charge to edit what he wrote, which brings us to this
moment and back to me and what | have to say on the matter.
So | guess we have gone in sort of a circle

Fittingly, this process of looping, something coming out of
my mouth, being processed through Carlo and then coming
back to me and coming out my mouth again now, is exactly
what we talked about in our conversation. We spoke about
Alvin Lucier having recorded himself speaking in & room (*l
Am Sitting in & Room,” 1969) and then playing it back in the

same roosn and rerecording #t over and over for 45 minutes
until it no longer even sounded like a hwman voice, Jet alone
words, It only takes a small portion of the 45 minutes for this to
happen. For me, this is the perfect example of someone taking
& scientific, systematic approach to art-making. Its simple,
and it deals with the medium of recording itself, making it
visible with all its blases and characteristics as the subject.
The system of terations allows for small incremental steps to
ultimately measure a big distance between two points. And
so there is a lincar aspect 1o the picoe, but also 3 cyclical or
circular one

Also on the subject talked about XYLOR
JANE. Her work is all about nurmbers and math and calendars

of cycles, we

and probably a lot of other things that | am leaving omt, One
time | saw her give an acoeptance speech for an awarnd and

she thanked the twin primes. Something special about her

work is that though she uses the framework of a grid, she will

1 fill it ina spiral. Somehow, the spird seems to have beer

rumped by the grid as a modemist structure, and Xylor is
one of the only people who didn't forget about it Spirals are
s0 often fourd in nature and contain ratios of such scientific
importance, that Pm surprised they don't come up in oart more
often. They oo have both linear and cyclical qualities, This
was something that the BOREDOMS used to their advantage
Because the 88

drumumers where arranged in a spiral, drumming pattemns

during their 88 Boadrum performance

could be started in the center, and travel along the line of
drununers one by one until the whole mass was playing it
together. The changes traveled radially outward through the
concentric layers, but essentially it was a lincar progression

XYLOR JANE




